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Walking through the Sites of Terrorism

A Research Event of Yoshinori Niwa
—— DARK MATTER Project

T | G

walkinexplosion.tumblr.com

H Statement

For an example of what is invisible but definitely exists, we will walk at midnight through the 8 km-route from Tokyo station to Yotsuya
in search of the sites of terrorist attacks and assassinations that occurred from the 1930s to the 1970s. Around Tokyo station in the east
part of Tokyo, we will visit sites where a series of terrorist bombings at corporate buildings were conducted by a Left-wing terrorist
organization the East Asia Anti-Japan Armed Front. The walk will then continue to west, tracing the sites of the February 26 Incident, an
attempted coup d'état organized by the Right-wing Imperial Japanese Army (IJA) officers. Many of the sites are hardly recognized today
due to the renovation or relocation of the buildings, witch we may live as usual without noticing at all. This night walk is a research
project in an attempt to “see” the “invisibility of the past” by projecting the historical incidents on a map and walking actually from the
left to the right. —— Yoshinori Niwa

B Artist

Artist. Born in 1982, Aichi Prefecture (Japan). Graduated from Tama Art University, the Department of Moving Images and Performing
Arts. His socially and historically interventionist works, on the street and in other public spaces, experiment with actions and
propositions mainly on impossibility and exchangeability. His main works include “Transferring Puddle A to Puddle B” (2004),
“Demonstration Proceeds from the Prime Minister's Residence to the Summit of Mt. Fuji” (2012), “Searching for Vladimir Lenin in the
Apartments of Moscow” (2012), etc. His works are also exhibited in “Double Vision: Contemporary Art From Japan” (Moscow Museum of
Modern Art, Haifa Museum of Art, 2012), “Aichi Triennale 2013" (Aichi Arts Center, etc., 2013), “Roppongi Crossing 2013: OUT OF DOUBT”
(Mori Art Museum, 2013) among others. He is a nominee for Future Greats 2014 (ArtReview, UK).

® Curation

Monade contemporary is pleased to announce the execution of “Walking through the Sites of Terrorism: A Research Event of
Yoshinori Niwa —— DARK MATTER Project.”

Yoshinori Niwa has recently been concentrating on interventionist works in the public spaces for experimenting with actions
and propositions mainly on impossibility and exchangeability. Through his video works as visual media, he looks into the social
and historical context in the contemporary phase such as the political process of dialogue/negotiation and the conflict over the
ideology. In addition, as well as exposing the fictionality of the system for the “Publicness,” he creates new histories from his
internationalist perspective to request the relationship between the theatricality and the reality.

This research event is a walking tour planned by Niwa searching for the sites of assassinations and terrorist attacks that
occurred from the 1930s to the 1970s in Tokyo, during 24:00-05:00 posited by DARK MATTER Project (organized by Wonderland).
As the Secrecy Bill was promulgated and the constitutional interpretation of the right of collective self-defense changed, tracing
the remnant  of Japanese bloody history would provide an occasion to look back the process of conflicts and transformation of
the ideology over the national polity.

In the contemporary scene today, Kyohei Sakaguchi proclaims with no capital the sovereignty of the independent states after
The Great East Japan Earthquake, Akira Takayama discovers the Asian utopia submerging the capital city, and Tadashi Kawamata
renovates the landscape with scrapped woods. On the other hand, Francis Alys wanders the magical streets in the Mexico City,
Tatiana Baskakova quests for the shadows of Russian revolutionists, and Cooking at the Frontline lightly survives the disturbance
of the demonstration in Taiwan.

Amid a various artists redefines the political conflicts in the public space, the activities of Yoshinori Niwa that exposes with
the video the fictionality of the theatricalized reality offers an opportunity to rethink about the fundamental theme concerning
the human being and the history. The violence is always defied, and the justice and the evil transpose each other like a couple of
mirror images. By coming back to the actual sites of ideological conflicts that radicalized to the polarity of the leftist or the rightist,
the participants would feel the sense of awe to touch the origin of the politics.

% Notification: This research event is executed as a part of DARK MATTER Project initiated by Woderland (organized by Chie
Konishi), a conceptual independent artist in residence. The research document “Pre-Record” [appendix], a text discovered in the
virtual space, edited and produced by the curator according to the route of this walking tour, is published for a reference.
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® Information

August 09 (Sat) 24:00 - 10 (Sun) 05:00, 2014

Tokyo (Chiyoda-ku~Shinjuku-ku)

Curation: circus nomad #03 (monade contemporary)
Co-organization: Wonderland

Contact: art-phil.com/monade
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